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treacherously shot, but could not ruffle his equanimity
nor soil his magnanimous spirit. Was he not to be reborn
as the Buddha? Such is the didactic purpose of the fresco;
but who can doubt that the artist revelled also in these
great herds of elephants, a veritable pageant of the jungle?
If these are 'memory pictures7 as Dr. Coomaraswamy main-
tains,1 they are also the work of very keen observers of
Nature, exact and vigorous.
That is a combination which is of the essence of Oriental,
as of all great art. The artist is to know the 'skeleton', say
the canons of Chinese art, in order that he may 'express
the spirit which informs the rhythm of Nature'. And early
Indian canons also insist that behind the physical world
of form, which must be observed, lies a more real meaning,
which must be interpreted.
The poet works in no other way. He refuses with
Wordsworth 'to make an inventory of Nature'; but goes
forth 'in meditative mood', observes carefully, and at a
latet* day embodies his memory-pictures, presenting us
with the soul of what he has seen.
The Buddhist birth-stories, which deal so largely with
animals and plants, with the jungle as well as with the
village, gave full scope to the artist for interpretation as
well as for observation. They and the pictures which
illustrate them are proof that the Indian loved nature,
even while he used it for didactic purposes,
A favourite with the artists of India is the story of the
Bodhisattva when he was King of the Apes, The King of
Benares, hearing of a mango-tree whose fruits had floated
to his city, sought it out, and found the monkeys m posses-
sion* Manlike he began to shoot, until their King, forming
a bridge, let his tribe escape over his own body to safety,
The villain of the Buddha legend, afterwards to be reborn
as the traitor Devadatta, leaps on his back and breaks it,
and the Ape King, with his dying breath, teaches the King
of Men the great Buddhist principle of ahimsa, so vividly
realized in the life and teachings of India's greatest living
1 Introduction to Indian Artt pp» *o~a.

